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1 <Picasso>Margaret Benyon, 1969.

2 <Tigirl (self-portrait) >Margaret Benyon, 1985.
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3 <Equivocal Forks I>Harriet Casdin-Silver, 1977.
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4 '<Event Horizon> Rudie Berkhout, 1980.
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6 < Arabesque>David Pizzanelli, 1988.
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7 <Light Mill 1> Dieter Jung, 1988.
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